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Leon Plantinga : Beethoven's Concertos: History, Style, Performance  before purchasing it in order to gage 
whether or not it would be worth my time, and all praised Beethoven's Concertos: History, Style, Performance: 

15 of 17 people found the following review helpful. Deep analysis for the non-specialistBy J Scott MorrisonLeon 
Plantinga writes clearly and does not clutter his prose with arcane musicological terminology. Yet he presents insights 
into this music that cannot be obtained elsewhere. A separate booklet, included with the book, presents numerous 
examples in music type for those who wish to see the precise points in the scores mentioned in the text.7 of 7 people 
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found the following review helpful. A Learned Study of Beethoven's ConcertosBy Robin FriedmanThe seven 
Beethoven concertos, five for piano, one for violin, and one for piano, violin, and cello are among the most familiar 
works in music. The fourth and fifth piano concertos and the violin concerto were among the works that introduced me 
to classical music many years ago. I have returned to the concertos many times, most recently in writing a series of 
reviews on of the piano concertos. I wanted the benefit of a study to assist my listening and turned to this thoroughly 
detailed book by Leon Plantinga, "Beethoven's Concertos" History, Style, Performance". (1999) The book taught me a 
great deal. Plantinga is Professor of Music at Yale University, and he has written extensively on the classical and 
romantic periods in music history.Plantinga's book begins with a basic introduction to the concerto form as Beethoven 
inherited it from his predecessors and developed it in his own compositions. This is followed by two largely 
biographical chapters which discuss Beethoven's exposure to the concerto while growing to adulthood in Bonn and in 
his early years in Vienna. Each of the seven concertos is then discussed in detail in lengthy chapters. Plantinga 
concludes with observations on performance practices in the Beethoven concertos.The study both treats Beethoven's 
concertos as a group, showing how Beethoven's treatment of the form changed as he progressed, and also is a guide to 
each individual work. Plantinga shows how the concerto evolved in Beethoven's hands from works he wrote for his 
own performance and published only later to musical texts that existed separately from their performance by a 
particular artist for a specific occasion. Thus, Beethoven performed the piano concertos no. 2 and no.1 many times 
during his early years in Vienna but published them relatively late, in 1801. Orchestral parts were written out in more 
detail than the solo part, which Beethoven frequently changed and improvised at the keyboard. In the latter concertos, 
beginning with the fourth piano concerto, Beethoven began to shift towards publication at the outset rather than to 
performance and then publication much later.Plantinga has a great deal to say about the performance of the concertos 
and about the contemporary interest in "period" sytle performances. I have been listening to several period recordings 
recently. Plantinga warns only against supposing that period readings are the only or the "authentic" way to perform 
these glorious concertos. These works, even the latter concertos, include great room for improvisation and different 
styles. Even the tuning of the instruments did not always follow the equal temprament that is invariably used today. 
The soloist frequently conducted the early concertos at least from the piano and the soloist also played or was expected 
to accompany the orchestra during the tutti (ensemble) sections. Period performance, Plantinga suggests, are in fact a 
type of modernism which tries to expunge romanticism from the playing of Beethoven's concertos. Plantinga himself 
does not show much sympathy with period readings. While I have grown to enjoy period performances, they are not 
the only legitimate approach to these inexhaustible works.I also learned a great deal from Plantinga's treatment of each 
individual work. For each concerto, Plantinga gives background as to its composition and performance history and 
detailed musical analyses of each movement. I particularly enjoyed Plantinga's treatment of the origin of the pivotal 
piano concerto no. 3 in C minor, Opus 37. Plantinga argues that this work was written during the period in which 
Beethoven wrote his second symphony (1802- 1803) rather than much earlier as is sometimes supposed. In his 
treatment of the work itself, Plantinga shows the great advances musically that it made over its predecessors. Plantinga 
is also good in his discussion of the early piano concerto no. 2 and in his detailed treatment of the possible programatic 
readings of the second movement of the piano concerto no. 4.The work is full of detailed musical examples, and they 
are presented in a separate booklet, rather than in the text. The entire slow movement of the fourth piano concerto is 
included, as are key thematic passages from the other concertos. I found it useful to use the booklet as I listened to the 
concertos.Plantinga sees the Beethoven concertos as exemplifying a spirit of heroism, struggle, and high moral 
purpose that is somewhat out of temper with our skeptical age. It takes an effort of sympathetic understanding to 
respond to this music. Plantinga writes (p.8) that late 20th Century alienation "threatens our perception of Beethoven's 
persistent vision of heroic struggle towards human perfection... The real struggle is an internal one, and the triumph 
exists largely in the moral sphere -- a domain with which art to Beethoven's mind, was always inextricably 
intertwined." These are inspiring words with which to begin to hear Beethoven for the first or for the hundreth time.In 
its depth and musical sophistication, this would not be a good book with which to begin to know the Beethoven 
concertos. But the book is accessible to lay readers. For those who have lived with the Beethoven concertos and want 
to revisit them in detail, Plantiga's study is an excellent choice.Robin Friedman11 of 13 people found the following 
review helpful. Deep analysis, period. Non-specialists beware!By abigailThe kudos given this work by the above 
reviewers are well-deserved. Do not be misled, however, into thinking that an affection, or even a passion, for 
Beethoven guarantees your appreciation of Plantinga's sophisticated analysis. Do not buy this book if you do not have 
a fairly strong command of music theory and terminology.

Beethoven's piano and violin concertos rank among the most famous and beloved works in concert literature. The 
composer regared the piano concertos, which he himself premiered, as very personal expressions of his musical 
thought and perfomance style. This book on Beethoven contains 11 chapters, each of which is devoted to a single 
concerto and the issues surrounding it. The author includes historical and background information, and details of 
sources, dating and performance practice, locating the works in their social and musical context, and discussing their 
form, style and affect, highlighting their expressive individuality. Finally, the author looks at the questions about 



performing this repertoire today.

.com Analysis of Beethoven's concertos, at least in the hands of Leon Plantinga, yields insights into almost every 
aspect of the composer's work. Along with the standard concertos for piano and violin, Plantinga covers the violin 
romances and the Triple Concerto, sketches for an aborted sixth piano concerto, and the early Rondo WoO 6. There 
are dozens of helpful musical examples grouped in a separate booklet. Beethoven originally withheld and revised his 
piano concertos for his own use and did not perform them after they had been published. But by the time of the Fourth 
Concerto, Plantinga sees a decided shift to the concerto as a work meant to stand on its own as a symphony does; 
Beethoven's Fifth Concerto was apparently the very first piano concerto to have been given its premiere by someone 
other than the composer. In discussing the other works, Plantinga makes an effective comparison of the B-flat 
Concerto with Haydn's music rather than (as is conventional) with Mozart's. The author's considerable knowledge of 
Clementi's music is illuminating in relation to the C Major Concerto. Chapters on the C Minor Concerto include a long 
and careful reconstruction of its compositional history (recapitulated in a short appendix for those who are not 
musicologically inclined). The tired explanation of the G Major Concerto's slow movement as an Orpheus narrative is 
effectively dismissed, and Plantinga's dissection of the internal relationships in the slow movement of the "Emperor" is 
a particularly fine segment of a fine book. Even readers who are not pianists will find helpful, practical information 
about when and how a soloist might participate in the orchestral sections of classical concertos, systems of tuning in 
the period, cadenzas, and historical ideas about tempo. They will also enjoy Plantinga's direct, colorful writing style: 
the last movement of the "Emperor" behaves "more like a large puppy than a reliable steed." --William R. BraunFrom 
Publishers WeeklyThe distinguished veteran Yale music professor Plantinga (Romantic Music) once again earns the 
gratitude of music lovers with this effort, billed as the first ever full-length book about Beethoven's concertos. Of 
course, a number of books have been devoted to each of the composer's works, notably in the excellent Cambridge 
Music Handbook series, but Plantinga's idea to discuss them together is sound, in that Beethoven's concertos, whatever 
the solo instrument, have more in common with each other than with efforts by other composers. Musically 
sophisticated laypeople will find Plantinga's prose refreshingly clear and will appreciate his restrained use of musical 
examples. Plantinga's thoughts retain their human level and tone, no doubt owing to his decades of experience as a 
teacher. Devoting chapters to the individual works, he also adds valuable notes on performing Beethoven's concertos, 
debunking some of the "authentic" approaches to early music: "As in the case of Mozart, we have little precise 
information about just how Beethoven performed his own concertos." This is likely to be a long-valued contribution to 
the subject. Copyright 1998 Reed Business Information, Inc. His long-awaited book represents the substantive 
marrow, as Rabelais might call it, of scholarly bones patiently gathered and expertly crunched over many years by this 
most erudite and good-natured professor. For those with a fairly good command of music theory and terminology, it 
will be a delight to dig in to such nutritious, high calorie stuff. -- The Los Angeles Times Sunday Book , Ted Libbey 


