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Carole Zucker : The Cinema of Neil Jordan: Dark Carnival (Directors Cuts) before purchasing it in order to
gage whether or not it would be worth my time, and al praised The Cinema of Neil Jordan: Dark Carnival (Directors
Cuts):

1 of 1 people found the following review helpful. Fascinating, poetic and original By m. redgraveCarole Zucker isa
Professor of Film Studies at Concordia University in Montreal; she is one of the few scholarsin the world who has
brought film acting into academic scrutiny and criticised the way in which - as she writes - the "human is taken out of
humanities'. Her previous books, such as The Idea of the Image: Josef von Sternberg's Dietrich Films (1988) and In


http://f3db.com/pub/links.php?id=1905674414

the Company of Actors: Reflections on the Craft of Acting (1999), reflect Zucker's deep engagement with the work of
film actors and the craft of film acting; she single-handedly redeems the presence of "human" in film and film
studies.In her latest book, The Cinemaof Neil Jordan: Dark Carnival, Zucker takes the question "what does it mean to
be human?' to a new level by illuminating how Jordan's filmsin one way or another examine this universal question.
Zucker offers the reader bucketloads of intelligent insights into the work of Neil Jordan by creating a dialogue between
Irish film, Celtic myth and folklore as well as postmodern fairy tales. Zucker's writing inspires the reader to interrogate
the films of Jordan - and simultaneously the Irish cinema - from a renewed perspective by emphasizing the "universal"
more than the "national" as the level on which Jordan's films can be seen to function. She takes Jordan to be an artist

of mythopoeic stature, afigure whose work partakes of an ecumenical relationship to the world, an artist who
resonates with poets such as Blake, Byron, Shelley, and Y eats.Zucker comprehensively explores Jordan's diverse
films, literary work and Jordan himself as, who she terms a " postmodern Romantic" - a postmodern artist whose work
crosses the boundaries of generic and stylistic categories and a Romantic who "embraces perception, intuition and
sensation." Thus, she looks at Jordan the filmmaker and his actors not so much against the ideological and national
backdrop (although she excelsin her knowledge of what Y eats would call "Irishry,") but also as an artist in whose
work the impulses of Cdltic folklore, fairy tales, the Gothic, Dark Romanticism and Postmodernism predominate. This
interdisciplinary breadth of insight and scholarship signals the consummate richness of the book, which holds the
reader's interest from beginning to end. Zucker's text is both creative and poetic; it takes the reader on afascinating
ride into Jordan's imaginative world, brilliantly excavating the (heretofore largely unexplored) profundity of the
filmmaker's poetic intelligence as an artist and writer.

The most internationally renowned of Irish film directors, Neil Jordan's diverse work has spanned gothic horror (The
Company of Wolves, 1984, and Interview with the Vampire, 1994), Irish history (Michael Collins, 1996), literary
adaptation (The End of the Affair, 1999) and sexual identity (The Crying Game, 1992, and Breakfast on Pluto, 2005),
while retaining a distinctive stylistic flair for fantasy and the carnivalesgue. The Cinema of Neil Jordan discusses his
entire output as part of the first comprehensive study of Jordan's career, looking beyond ideological and national
concerns to view his films through the prism of Celtic folklore, fairy tales, the gothic, romanticism and
postmodernism. Incorporating discussion of Jordan's award-winning literary work and benefiting from extensive
access to Jordan's personal archives, this book explains the mythic and poetic impul ses that suffuse the director's work.

Dark Carnival is essential reading for students of Irish film and that rare thing - a book that is comprehensive while
remaining clear and focused. (Film Ireland)About the AuthorCarole Zucker is Professor of Film Studies at Concordia
University, Montreal, and has published several volumes of interviews with British, Irish and American actors. Sheis
also the author of The Idea of the Image: Josef von Sternberg's Dietrich Films (1988).



