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Alfred Mann : The Great Composer as Teacher and Student: Theory and Practice of Composition: Bach,
Handel, Haydn, M ozart, Beethoven, Schubert before purchasing it in order to gage whether or not it would be
worth my time, and al praised The Great Composer as Teacher and Student: Theory and Practice of Composition:
Bach, Handel, Haydn, Mozart, Beethoven, Schubert:

10 of 10 people found the following review helpful. Thoroughly Enjoyable! By ry1633This book isa great read! | was
first exposed to it as a graduate student at University of lowa. The book helpsto confirm that theory should not be


http://f3db.com/pub/links.php?id=048628316X

divorced from history. After all, music theory can be thought of as the history of musical ideas.| found it very
enjoyable to read about some of the teachings (and learnings!) of Bach, Mozart, Haydn, Beethoven, and Schubert. The
history, criticism, and reprints of some of the masters’ handwritten exercises were most informative.

In this ground-breaking book, musicologist Alfred Mann weaves documentary evidence of six great composers as
students and teachers into a convincing study that reveals a basic incongruity between traditional musical theory and
actual musical practice. The opening chapter of The Great Composer as Teacher and Student recounts how traditional
disciplines of harmony and counterpoint were formed. The closing chapter exposes the skeptical attitude with which
these disciplines were eventually viewed by many composers. In between are fascinating in-depth close-ups, complete
with musical examples, of Bach, Handel, Haydn, Mozart, Beethoven and Schubert teaching and learning. We meet the
great Bach teaching principles of part-writing. We follow Handel's lessons for Princess Anne, which are fully
reproduced. We observe Mozart's classical studiesin polyphony. For the very first time we see full documentation of
Beethoven's studies in counterpoint with Haydn, including his homework-an extraordinary moment in musical history
when both teacher and student were men of genius. Finally, we follow Schubert in his studies with Salieri and in his
famous lesson with Sechter on the fugal answer. Illustrated with 63 musical examples and many lessons and studies,
this outstanding book offers an unusual perspective on musical pedagogy and tantalizing glimpses of what it was like
to study with music's greatest masters. Importantly, it reveal s the extent to which a number of major composers
transcended the bounds of existing musical theory.



