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Joel Phillips, Paul Murphy, Elizabeth West Marvin, Jane Piper Clendinning : The Musician's Guideto Aural
Skills: Sight-Singing, Rhythm-Reading, | mprovisation, and Keyboard Skills (Second Edition) (Vol. 1) before
purchasing it in order to gage whether or not it would be worth my time, and all praised The Musician's Guide to Aural
Skills: Sight-Singing, Rhythm-Reading, Improvisation, and Keyboard Skills (Second Edition) (Vol. 1):

3 of 3 people found the following review helpful. | teach AP Music Theory and this book allowed my ...By Meredith
Stilesl teach AP Music Theory and this book allowed my students to be prepared for the Aural Skills portion of the
test to the point that they all earned 4's and above.3 of 3 people found the following review helpful. Review #2 for


http://f3db.com/pub/links.php?id=0393930947

textbookBYy Jonathan McCulloughThis text is very good as well. It provides excellent content for sight singing and
reading rhythms. | would recommend this as a permanent reference text for your music library. | enjoyed this book
very much. Excellent job authors and publishing team! God bless!O of O people found the following review helpful.
Good bookBy JohnBook isjust what my daughter needed.

All the practical skills students need to succeed as professional musiciansin asingle pedagogical program.The
Musicians Guide to Aural Skillsintegrates all critical aural skillsin asingle teaching and learning program
coordinated (chapter by chapter) with a companion text in theory and analysis. The two volumes, organized by skill
type, contain awide range of exercises and a diverse repertoire of real musicclassical, popular song, film and TV
themes, folk songs. There is absolutely no need for supplementary materials, and students are involved in creative
music-making from the very beginning. Volume 1 covers sight-singing, rhythm-reading, improvisation, and keyboard
skills, corresponding to blocks of chaptersin The Musicians Guide to Theory and Analysis, Second Edition. Students
are able to acquire these essential performance skills at a pace that suits their own needs and abilities, with plenty of
Listening Strategies to help them.
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